
O duhovnoj baštini i 
običajima na Žumberku
About the Spiritual Heritage and 
Customs of Žumberak



Uvod
Dragi posjetitelju Žumberačkog gorja, putem u planine vinuo si se u nebesa! 
No, živjeti u brdskim i planinskim područjima rijetko znači „živjeti u oblacima“. 
Stanovnici ovog kraja oduvijek su znali kako planina ne štedi ljude te da je za 
sam opstanak, a za bogati stol još i više, potrebno proliti mnogo znoja.

Ovo područje već desetljećima obilježava odlazak ljudi, no ipak svjedočimo 
naseljenosti Žumberačkog gorja od daleke prapovijesti. U kulturnoj baštini, 
običajima i navikama krije se identitet i duhovna ostavština jedne zajednice 
kao trag prošlosti i zalog budućnosti, ali i kao podsjetnik na negdašnje oblike 
spoznavanja i odnosa prema svijetu. Stoga, zavirimo malo u taj svijet...

Introduction
Dear visitors, as you set off to climb the Žumberak mountains, you will have 
set off for the skies! However, living on highlands and mountains seldom 
implies living with your head in the clouds. The inhabitants of this area have 
always been aware of the fact that mountains are not easy on people and 
that survival requires a great deal of hard work, and abundance of food on 
the table even more so.

While this area has seen depopulation for decades now, it has been inhabited 
since prehistoric times. Its cultural heritage, customs, and habits comprise 
the identity and spiritual legacy of a community as a token of the past and a 
pledge for the future as well as a reminder of past forms of perception of the 
world and attitude towards it. Let us take a peek into that world...

Tara - uspravni tkalački stan 
Tara – vertical hand-loom



The Fabric of Life
 
One of the specific qualities of the Žumberak area is weaving wool yarn on 
tara, a vertical hand-loom whose history goes back to the time of Ancient 
Egypt, about 2000 years B. C. 
Used only in the Greek Catholic homes, it represents a trace of centuries-old 
traditions of the people who moved to the Žumberak Mountains from the 
Dalmatian hinterland, Lika and western Bosnia in the 16th century. In addition 
to wool, hemp was frequently used in weaving. The complex preparations of 
yarn were made exclusively by women.

The cultural wealth and the duality of faiths in the Žumberak area are mirrored 
in the motifs on the women’s folk dress – the Greek Catholic women used 
to wear the so-called Dinara-type of folk dress, while the Roman Catholic 
women wore the Pannonian type. The Ethnographic Collection of the Greek 
Catholic Monastery of the Basilian nuns at Sošice showcases the “fashion 
styles” in vivid horizontal lines of recognizable woollen aprons (opreg) and 
bags woven on the tara as well as in the geometrical motifs of the red-and-
blue Žumberak embroidery on the neckline of shirts (rubača) against the 
whiteness and simplicity of the Pannonian dress style. What we at present 
see merely as a variety of weaving and embroidery motifs, head covers and 
hair styles once represented powerful social symbolism, messages about 
the age and status of the Greek Catholic girls and women who wore them. 
After marriage, for instance, women wore their hair in two braids that went 
down their chests and covered them with characteristic rectangular scarves, 
premetače, which young women wore embroidered in motley of colours, while 
older women wore white ones.

Tkanje života
 
Osobitost je žumberačkog područja tkanje vunenih niti na vertikalno 
postavljenom tkalačkom stanu, tzv. tari, najstarijem obliku tkalačkog 
razboja, čija povijest seže u staroegipatska vremena, oko 2000. godine pr.n.e. 
Moglo ga se naći samo u grkokatoličkim kućama, pa tako predstavlja trag 
vjekovnih tradicija stanovništva koje se u 16. stoljeću iz dalmatinskog zaleđa, 
Like i zapadne Bosne doselilo na Žumberačko gorje. Osim vune, kao sirovina 
za tkanine često se koristila konoplja, a složen posao pripreme prediva za 
tkanje obavljale su isključivo žene. 

Kulturno bogatstvo i dvojnost vjeroispovijesti na Žumberku zrcali se u 
motivima ženskih narodnih nošnji: grkokatolkinje su nekoć nosile tzv. dinarski 
tip, a rimokatolkinje panonski tip nošnje. U Etnografskoj zbirci grkokatoličkog 
Samostana časnih sestara bazilijanki u Sošicama možete prepoznati ove 
„modne stilove“ u živim vodoravnim nizovima prepoznatljivih vunenih 
pregača (oprega) i torbi, otkanih na tari, ili u geometrijskim motivima 
crveno-plavoga žumberačkog veza koji ukrašava prsni izrez košulje (rubače), 
nasuprot bjelini i jednostavnosti panonskog modela odijevanja. Još i više, ono 
što su nama danas tek različiti motivi tkanja i veza, načini pokrivanja glave i 
češljanja, nekoć su bili nositelji snažne društvene simbolike, služeći kao poruke 
o dobi i statusu djevojaka i žena grkokatolkinja. Nakon udaje, primjerice, kosa 
bi se plela u dvije pletenice spuštene niz prsa i pokrivala karakterističnom 
pravokutnom maramom zvanom premetača - za mlade snahe vezena u 
različitim bojama, a u starijih žena bijele. 
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 Žumberački vez na prsnom izrezu košulje (rubače)
Žumberak embroidery on a shirt (rubača) neckline

Vunena pregača – sukneni opreg
Wool apron – cloth opreg



Žena za tarom
Woman at the tara

Motivi žumberačkog veza sa ženske košulje
Motifs of Žumberak embroidery on women’s shirts



Ognji na Žumberku
 
Obredne vatre ljetnoga solsticija drevni su običaj staroslavenskoga i 
europskoga folklora. Na Žumberku su se znameniti krijesovi palili u noći uoči 
blagdana Ivanja, 24. lipnja. Njihova je simbolika, smatra se, magijska jer vatre 
oponašaju nebesku vatru sunca, odaju joj počast i osnažuju je u doba godine 
kada njezina snaga počinje polako slabjeti. Povrh toga, poseban je užitak bio 
običaj preskakivanja vatre u čemu se odražavala vjera u njenu pročišćujuću i 
apotropejsku moć – naime, nadu ljudi da će ih zaštititi od bolesti i odagnati 
hude sile, vještice i demone. 

Naziv krijes u izvornom slavenskom značenju označava upravo vrijeme oko 
ljetnoga solsticija (krěsɓ =  obrat, mijena), tj. obrata sunca, ali se postupno 
značenje prenijelo na same ritualne vatre, što svjedoči o mitskoj važnosti 
ovog običaja u slavenskoj kulturnoj baštini.

No, čudesna ljepota ognjeva na užem području sjeverozapadne Hrvatske, 
pa tako i Žumberka, živi i danas u obilježavanju najvećega kršćanskoga 
blagdana, Uskrsa. Tradicionalno su se vazmenke od borovice (smrekovine), 
postavljene na nekoliko vitkih prutova, palile u sam osvit zore, obavezno prije 
nego bi se „razvezivala“ uskrsna zvona. Oko vatre su se, prije uskrsne maše 
(mise), okupljali svi, pretresajući svakodnevne zgode i razmišljanja. 

Poseban su dojam po žumberačkim uzvisinama zasigurno ostavljale i 
vituljače, ovaj put ne obredne vatre, nego vatreni stupovi kojima su se 
uskočke kumpanije u nemirna doba 16. i 17. stoljeća međusobno upozoravale 
na opasnost od turskih napada. 
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Bonfires at Žumberak
 
Summer solstice bonfires are ancient customs in Old Slavic and European 
folklore. In the Žumberak area, bonfires were made on the eve of the day of St. 
John the Baptist, which is observed on 24 June. Their symbolism is considered 
to be of magic importance as the fires mimic the celestial fire of the Sun, 
honouring it and lending power to it at the time of year in which its power 
begins to gradually wane. The custom of jumping over the bonfires was a 
special pleasure, reflecting the faith in its cleansing and apotropaic powers, 
that is, the hope that the fire would protect people from disease and drive 
away evil forces, witches and demons.

In the original Slavic, the term krijes, bonfire, signifies the time around the 
summer solstice (krěsɓ = change, turn), that is, the phase in the solar cycle. 
Gradually, the meaning was transferred onto the bonfires, which testifies to 
the mythic importance of this custom in the Slavic cultural heritage.

The magical beauty of bonfires in north-western Croatia, which includes 
Žumberak, also lives on in the marking of Easter, the greatest Christian holiday. 
Traditionally, Easter bonfires (vuzmenke) made of juniper branches were lit 
at dawn, before the Easter bells began to toll. People of all ages gathered 
around the bonfires before Easter mass (maša), discussing everyday events 
and exchanging thoughts.

Vituljače, signal fires used by groups of Uskoks in the turbulent 16th and 17th 
centuries to warn one another of danger of Turkish attacks, were surely a 
memorable sight on the Žumberak highlands at the time.

Tradicionalna uskrsna vuzmenka
Traditional Easter bonfire (vuzmenka) 11



Magijski dječak
Jedan se slikovit običaj (šega) zadržao u žumberačkim selima sve do kraja 
šezdesetih godina 20. stoljeća. Ako bi u proljeće i ljeti priprijetila suša, četiri bi 
djevojčice zvane preperuše krenule „kiše prositi“ ophodom po selu, pjevajući 
molitvu za kišu, a sve u pratnji neobičnoga svata, dječaka posve prekrivenog 
granama i lišćem. Seljani bi dječaka poškropili vodom, a on bi potom stresao 
kapljice oponašajući kišu. „A neki je zna' zagrabiti i veliki amper pa nas politi 
da smo sve mokre bile...“, požalila se jedna kazivačica. 

Običaj se tumači kao oblik tzv. imitativne magije, u kojem se oponaša 
prirodna pojava koja se zaziva i priželjkuje. Figura dječaka maskiranog u lišće 
povezuje preperuše s poznatijim jurjevskim ophodima o blagdanu Jurjeva 
(23. travnja). Ovdje on predstavlja simbolički lik zelenog Jurja i ne zaziva više 
toliko kišu, koliko uz pjesmu i ples slavi proljeće i stalnu obnovu životnoga 
ciklusa. Njegova pojava nikako nije usamljena u europskom folkloru – zeleni 
Juri hodali su slovenskom Belom krajinom, Rusijom i Rumunjskom, a sličan je 
običaj poznat i u Engleskoj kao Jack in the Green. 
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Preperuše, Mrzlo Polje Žumberačko, 1941. , (fotografija: Štefanija Bernas-Belošević)
Preperuše, Mrzlo Polje Žumberačko, 1941 (photograph: Štefanija Bernas-Belošević)

Magic Boy
There is a picturesque custom (called šega) that was preserved in the Žumberak 
villages up until the late 1960s. If there was no rain for a long time in spring or 
in summer, four girls called preperuše would set off to “ask for rain” through the 
village by singing a prayer for rain. They were accompanied by a boy completely 
covered in branches and leaves. The villagers would spray the boy with water, 
and he in turn would shake off the water, mimicking rain. “Some people would 
pour bucketfuls on us, making us wet through…” a teller complained.

This custom is interpreted as a form of imitative magic, in which a desired 
natural phenomenon is invoked and imitated. The figure of a leaf-covered 
boy connects preperuše with a better known pageant on St. George’s Day, 
23 April, in which he represents the symbolic character of Zeleni Juraj [Green 
George in Croatian] and does not invoke rain but instead celebrates spring 
and the continuous renewal of the life cycle with song and dance. This 
character is not unique in European folklore – Green Georges have walked 
through Slovenia’s Bela Krajina, Russia, and Romania, and a similar custom is 
observed in England in the form of Jack in the Green.
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Zeleni Juraj – „Đuro“, Ivanovčani kod Bjelovara
Zeleni Juraj – „Đuro“, Ivanovčani near Bjelovar
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Zasjesti za žumberačku mizu
„U kutu nasuprot ulaznih vrata
Bio je smješten stol, po domaći miza,
Podosta velik i podosta čvrst.
Oko stola uz dvije stijene 
Bile su klupe za sjeđenje kod jela,
A ponegdje s druge strane uz stol
Bila je još i treća drvena klupa
I poneki tronožac priprosto izrađen.“ *

Dan je započinjao i završavao uz stol – zamisli da nam mogu pričati priče, 
ispjevati pjesme i molitve koje su se stoljećima čule iz žumberačkih grla...

„Na stijenama svuda iznad stola
Vidio si obješene svete slike
Različitih veličina, oblika i boja.
Nikad nigdje vidio nisam
Kakvu vrijednu sliku – umjetninu;
Uglavnom samo sve sajamska roba
Kupljena na prošćenjima i sajmovima,
Jeftina kao što sirotna bijaše i soba,
Ali zato ne manje draga i mila 
Kućna, obiteljska uspomena.“  *   
   

Veža je u žumberačkom domu imala funkciju kuhinje (kunje), a cjelokupni se 
život odvijao u susjednoj prostoriji, glavnoj sobi zvanoj kuća ili iža. Poveznica 
između ta dva prostora bila je zidana peć s otvorenim ognjištem prema veži na 
kojem se kuhalo i, s druge strane, oblim „trbuhom“ u sobi. Optočen udubinama 
– pećnjacima ili petnjacima, u kojima su djeca pekla „krumpijerove kriške, 
kukuruzu, grašak i bob“, to je bilo mjesto uz koje se u zimskim noćima sjedilo 
i dugo pričalo, grijale se „stare kosti“, sušila smočena odjeća, a po potrebi se 
uz peć i spavalo.

          * Ivan Krstitelj Pavković: Neka staro ostane uspomena slatka (Prilog etnografiji Žumberka), str. 58-59.
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At the Žumberak Table
“In the corner opposite the main door 
there was a table, miza, 
quite large and sturdy. 
Around it, alongside two walls, 
were benches, where people sat to eat. 
Sometimes there was another 
wooden bench, on the other side of 
the table, and a modest tripod or two.”

Days began and ended at the table. If only those Žumberak tables could tell 
us the stories or sing the songs and prayers they have heard throughout 
centuries!

“On the walls around the table 
were hung pictures of saints, 
pictures of various sizes, shapes, and colours. 
I have never seen any valuable paintings; 
those were mostly goods bought at fairs and parish fêtes, 
as cheap as the room was modest, 
but still very precious family keepsakes.”

In a Žumberak home, the doorway was used as kitchen (kunja), while the 
living room was the adjacent main room, called kuća or iža [current meaning: 
house]. A masonry stove was a link between the two rooms, with the fireplace 
facing the doorway and the round “belly” in the living room. The stove 
comprised recesses – pećnjaci or petnjaci – in which children baked potato 
slices, corn, peas, and broad beans. Around the stove families gathered for 
long talks on winter nights, to warm “old bones”, dry wet clothes, and, on 
occasion, sleep.



Žumberačka miza (stol)
Stara peć s pećnjacima (petnjacima)
Masonry stove with pećnjaci (petnjaci)

Rekonstrukcija žumberačke mize (stola) u Etnografskoj zbirci u Samostanu sestara bazilijanki u Sošicama
Reconstruction of Žumberak miza (table) in Ethnographic showcase of Monastery of the Basilian nuns at Sošice



Blagdan nije svagdan
Najtoplija sjećanja Žumberčana vezana su uz božićno vrijeme. Na Badnju 
zoru majka bi umijesila obredni kruh božićnjak i ukrasila ga figuricama od 
tijesta, a ispod njega stavila bi sve vrste žita, glavice luka i češnjaka, novčanik, 
češalj, brus, ključ od klijeti s vinom... Pokazuje to kako je narod kroz stoljeća 
u njega usadio svoju vjeru, „želje svoje i nadanja svoja“. Oskudna prehrana 
obogatila se mesom i slasticama tek za Božić, a kućom se širio miris gibanica 
i povitica. I za rogato blago pripremila bi se tada najbolja, zobena slama. 

Najsvečaniji trenutak Božića u grkokatoličkim domovima bio je običaj 
napijanja „Slave Bože“. Molitva se sastojala od četiri dijela, između kojih se 
nazdravljalo i ispijalo vino. Uzvišeni duh ove molitve sačinjava slavljenje onoga 
kršćaninu najvažnijega: Božje svemoći, Majke Božje kao zagovarateljice i 
tješiteljice ljudi, svetaca kao zaštitnika obitelji i konačno, u četvrtom dijelu, 
sjećanja na pokojnike.

18

Božićnjak
Christmas bread

A Holiday Is No Ordinary Day
The fondest memories the people of the Žumberak area are linked to Christmas 
time. On Christmas Eve morning the mother of the house would make 
božićnjak, Christmas bread, decorating the top with pieces of shaped dough. 
Under the bread she would place all types of grains, bulbs of onion and garlic, 
a wallet, comb, a whetstone, the key to the vineyard hut . ... This shows that, 
through centuries, the people planted in the bread their faith, “their desires, and 
their hopes.” The commonly modest diet would be supplemented by meat and 
sweets only on Christmas Day, when the house was filled with the fragrance of 
gibanica [egg and cheese pastry dish] and povitica [sweet bread with a nut or 
seed filling]. Cattle were also fed the best straw there was, the oat straw.

The most solemn Christmas moment in the Greek Catholic homes was the 
custom of Slava Boža [God’s Glory in Croatian]. The prayer consisted of 
four parts, between which toasts of wine were made. The sublime spirit of 
this prayer lies in the praise of that which is of paramount importance to a 
Christian: God’s omnipotence, Mother of God as champion and comforter of 
people, saints as protectors of families, and remembering their dead.
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Kekić Draga, 1927. (fotografija: Radivoje Simonović)
Kekić Draga, 1927 (photograph: Radivoje Simonović)



Stara peć s pećnjacima (petnjacima)
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Žumberačka grkokatolička narodna nošnja (Stojdraga, 1922.)                         
Women in Greek Catholic folk dress (Stojdraga, 1922)

Stojdraga, 1922. 
Stojdraga, 1922
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Selo Grabar, 1927. (fotografija: Radivoje Simonović)
Grabar Village, 1927 (photograph: Radivoje Simonović)

Tradicionalna žumberačka kuća, (Kalje, 1931.) 
Traditional Žumberak house (Kalje, 1931)




